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Books and Bockwen

Pierre Boulez

MUSIC LESSONS
The Collége de France Lectures

Edited and translated by Jonathan Dunsby,
Jonathan Goldman and Amold Whittall
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Preface by Jonathan Goldman

Pierre Boulez, Lecturer
by Jean-Jacques Nattiez

Part 1: Preliminaries
1 Invention, Technique and Language (1976)
2 Invention/Research (1976)

Part 2: From Work to Idea
3 ldea, Realisation, Craft (1977-78)
4 Language, Material and Structure (1978-79)

Part 3: The Composer’s Gesture
5 Composition and Its Various Gestures (1979-80)
6 Automatism and Decision (19S0-81)

Part 4: The Problem of Thematics

7 The Notion of Theme and Its Evolution (1982-83)

8 Theme, Variations and Form (1983-84)
9 Athematicism, Identity and Variation (1984-8s)

Part 5: The Eye and the Ear
10 The System and the Idea (1985-86)
11 Between Order and Chaos (1957-88)

Part 6: Memory, Writing and Form
12 Memory and Creation (1988-go)

Plerre Boulez
Music Lessons:

The Collége de I'rance Lectures
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